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Introduction
Like the previous year, the academic year just ending brought a number of transitions to the Wasch Center. Deaths among the emeriti/ae were blessedly few, but one was particularly significant: Jerome Long had “lived” at the Wasch Center from its opening in 2005 until ill health coincided with the pandemic to prevent him from making his daily pilgrimage to his office on the third floor. Jerome had moved some time ago into the care facility associated with Covenant Living in Cromwell. There he received regular visits from Yoshiko Samuel and Karl Scheibe, themselves also continuous occupants of the Wasch Center since the beginning. Indeed, they had just formed a plan to take Jerome out to lunch when he passed away.

Last summer I spent a month and a half readying Jerome’s office for a new occupant, Philip Scowcroft (MATH). Pat Long had convinced Jerome that it was time to give up the office. With her permission, I set about organizing the books with an eye to finding new homes for them. When he heard about my project, Nick David, head of the Wesleyan movers, recalled Jerome’s urging him over the years to bring him any orphaned bookcases he happened upon. With Nick’s help and on his own Jerome had assembled bookcases of every description; they eventually filled every nook and cranny in the office, even blocking the windows, hiding behind the door, and finding their way into the hallway and its closets.
What might have been an onerous task turned out to be intensely engaging and stimulating, granting insight into the range and depth of Jerome’s intellectual passions. Faced with the sheer number of books, I soon gave up the idea of creating and disseminating an inventory, deciding instead to group the books on the shelves by subject matter. As I wrote to a colleague, the categories I came up with included “religious studies, the ancient world, colonialism and slavery, race and society, Reconstruction and the aftermath, American Indians, soldiers of color in wars through the ages, the Civil War, the two world wars, the Vietnam and Iraq-Afghanistan wars, seminal thinkers, fiction and poetry, European and African history, and the history of the American South.” The substantial number of Latin grammars and readers and the notebooks full of vocabulary lists and grammar charts testified to Jerome’s dedication to becoming fluent in that language later in life.

Once most of the organizing was done, I invited members of the Wesleyan community, parishoners and clergy from the Cross St. AME Zion Church, Friends of the Russell Library, and people affiliated with the Middletown Veterans’ Museum to come and take as many or as few books as they wished. One retired pastor carted off so many boxes and bags of books that I pictured him adding on to his house to accommodate them all. We had fascinating conversations while he combed the shelves, finding ever more treasures in a multitude of categories. When most of the books had found takers, the Longs’ son, Nathan, packed what remained into about twenty wine boxes, to be picked up by Discover Books, a company that sells, donates, or recycles unwanted books. A Friend of the Russell Library had introduced me to this company, and it was gratifying to know that none of Jerome’s books would end up in a dumpster.

The other death among the emeriti was that of Herb Kenny on July 9, 2022. To quote from Nicole Stanton’s announcement, Herb “arrived at Wesleyan in 1964 and spent the next 30 years here, serving 27 years as head coach of men’s basketball, 23 years as head coach of golf, and 15 years as an assistant football coach.” Ernie Lowrie, who died in November, had become a beloved member of the Wesleyan community after his retirement in 1988 from Penn State, and the memorial service Joyce and their daughter Michèle hosted in March at First Church drew a large crowd. The service reminded me that the surviving spouses and partners of faculty members and senior administrators from the days when the Wesleyan community was closer knit than it is today should regularly receive invitations to Wasch Center events, the newsletter, information on the Wasch Center Seminars, and listserv announcements.

In other transitions, two of my retired colleagues in the German Studies Department gave up the desks they had occupied in the shared spaces on the second floor. Jerry Wensinger’s went to Tony Hager (MATH), and the one Herbert Arnold had recently shared with Duffy White will give Ellen Thomas (E&ES) a pied à terre in Middletown, while Joop Varekamp (E&ES) will occupy a nearby desk assigned by my predecessors to Richard Miller (ECON) before the lockdown but never taken possession of by him. Duffy will share the Director’s office with Rick Friswell and me. When Russ Murphy (GOVT) gave up his claim on a seond-floor cubicle, Gary Yohe (ECON and ENVS) became the new occupant. Recently Tony Infante (MB&B) informed me that he would be vacating his seldom-used space in the office he has shared with Allan Berlind. Two long-time occupants of the Wasch Center now no longer drive but nonetheless managed to attend many of the lectures and expect to continue using their offices. Richie Adelstein announced that he was moving to Lexington, Kentucky and would have to resign from administering the Emeritus College, which he had done since well before his retirement. A successor has yet to be identified.

Emeritus College
Seven tutorials were offered by College members this year. After receiving Richie’s news, I undertook a review of the Emeritus College listing and removed the names of colleagues who no longer wished to be included. The next steps will be to remind recent retirees of the existence of the College, obtain departmental support for those who want to be listed, and suggest to chairs that they add to their department Web sites the profiles of emeriti available to offer tutorials and supervise theses.

Lecture Series
Duffy White has continued to recruit excellent speakers for the traditional Wednesday lectures, now delivered in person again. Although the lectures are advertised on the Community Forum, with one or more reminders, attendance has been smaller than in the “before times,” and the audience members are far less likely to linger and converse over refreshments after the talks. Another clear indication of a change in habits can be seen in the requests for Zoom links.

The lectures in the first semester were delivered by Amy Tang on October 26 (“Beyond Black–Asian Conflict: Afro-Asian Intersections in the Americas” and by Andy Curran on November 9 (“The Great Race Contest of 1741: Who is Black and Why”). In the second semester we heard from Alex Dupuy on February 8 (“Understanding the Roots of the Current Crisis in Haiti”), Richie Adelstein on February 22 (“Populism and Civil Liberties”), Anna Bisikalo, an alumna now earning her doctorate at Harvard, on March 8 (“Nation into State: Ukraine in the 20th and 21st Centuries”), and Mary Ann Clawson on April 12 (“Dick Ohmann and ‘Toward a Socialist America’”). Dave Beveridge’s talk on “Quantum Entanglement and the 2022 Nobel Prize in Physics,” scheduled for April 26, had to be cancelled because of illness.

Oral History Project
Allan Berlind continued to line up emeriti/ae to be interviewed, with the transcribed and edited interviews intended to be available on line in the Library’s digitized collections. Here, too, the lasting impact of the pandemic can be felt. In the absence of student staff in 2020-21 and at least part of 2021–22, and given the continuing understaffing of Special Collections and Archives since Suzy Taraba’s retirement, a large processing backlog has built up. The most recent interview posted was conducted with Gay Smith in January of 2020! It is understandable that the delay is frustrating to Allan and to those who have been interviewed.

The Wasch Center Seminars (https://www.wesleyan.edu/waschseminars/courses/index.html)
The fall line-up of courses included a plan for “A Little Water Music” on the Connecticut River, featuring student musicians from the Hartt School’s Community Program. Rick Friswell and I had attended a concert at the School and been greatly impressed by the skill, musicianship, and poise of the young performers. To cover the costs of booking the RiverQuest, now owned by the Connecticut River Museum in Essex, paying honoraria for the Hartt School faculty, and providing boxed refreshments, we had to enroll a certain number of participants. When the enrollments did not materialize, we cancelled the event. That turned out for the best: the weather on the October 1 evening for which it was scheduled was cold and rainy, and because of the young performers’ schedules we had not been able to plan for an alternative date.

Enrollment numbers varied considerably from course to course, but all the offerings were well received. The Mark Twain course featured three classroom sessions at the Wasch Center with two stimulating Twain House educators and a tour of the House that included parts not usually shown to the public. The visit ended with a conversation with one of the curators in the behind-the-scenes research area. She gave us the idea of inviting an expert on Twain’s marginalia in the books from his library that the Twain House had reassembled to teach a class for us. That class will take place this fall. 

The “Artisanal Legacies” course featured two classes on Zoom—one on indigenous crafts and one on New England quilt traditions—and two in person: one on the design and iconography of, and (surprisingly tart) inscriptions on, early New England gravestones, and one that entailed a visit to the Seth Wetmore House in Middletown. For the latter we issued invitations to the Middlesex County Historical Society and the Wesleyan community, assembling a crowd of about 40 to tour the 23-room house, where a curator from the Wadsworth Athenaeum, the homeowner, and a volunteer docent provided information on the house’s architectural features and the owner’s collection of furniture, artworks, and housewares.

To Rick Friswell’s and my dismay, four spring courses had to be cancelled, Herb Arnold’s due to illness and three for lack of sufficient enrollment. Despite a fetching title and engaging description, Joop Varekamp’s course on mercury and lead pollution did not draw our minimum of five enrollees. Joe Morris, a faculty member at the New England Conservatory (and husband of Anne Marcotty), offered an intriguing course on improvisation as an organizing principle in music and life; we suspect that the assignments struck our clientele as too demanding or specialized. Kat Owens had a residency with the CFA during the same semester in which she had agreed to teach her Wasch Seminar. Her multiple contributions in conjunction with the residency created competition that we think worked to our disadvantage.

Concerned that we might be assessing our potential participants’ interests wrong or competing unsuccessfully with the lectures and non-credit courses being offered by other educational institutions and by organizations such as retirement communities, we devised a questionnaire (draft attached) that we sent to those who had enrolled in our courses over the last few semesters. The twenty-four anonymous responses we received provided a wealth of information. The respondents had clearly taken time to consider the questions thoroughly and answer helpfully—one even praised the design of the survey. None found the cost of the seminars excessive. Almost without exception the participants preferred the in-person format. The instructors’ expertise and ability to connect with their students received frequent praise. As for the length of the courses, most respondents preferred four to five sessions. The subjects of interest corresponded closely to the range of offerings in recent years. 

Altogether, the responses indicated that no major changes were called for. To date seventeen course evaluations have been received for the spring semester. We ask participants to rate aspects of the course and the instruction on a 1–5 scale, with 5 being the best. All the ratings are 5s, with the exception of one 4, and the qualitative comments reinforce the impression that we are serving our local constituency very well. I myself found the three courses in which I enrolled—“Climate Restoration,” “Eat the Planet,” and “Lost Stories”—truly eye-opening. Having a chance to witness the extent to which the participants are engaged and ready to contribute to the discussion convinced me that what we are providing is welcome and sincerely appreciated.

Events (in addition to tutorials, Wednesday lectures, and Wasch Center Seminars)

• October 8, 2022: The Wasch family hosted the memorial service for Bill Wasch at the Jeanine Basinger Center for Film and the Moving Image.
• Fall of 2022: Sunday Quaker meetings resumed  at the Wasch Center. The group has meanwhile decided to resume meeting on Zoom for the foreseeable future.
• January 13: A belated holiday gathering took place in the Butterfield Room.
• February 7, 2023: The staff of Sustainable CT convened for its monthly meeting at the Center.
• May 8, 2023: The Collegium Musicum performed its spring concert (program attached).
• May 26: A small group gathered to say farewell to Sarah Rizky Ardhani ’23 and thank her for her years of competent, reliable, and good-natured service as the Center’s ITS assistant. 
• June 29, 2023: The Board of the Middlesex County Historical Society hosted a reception at the Wasch Center to celebrate Richie Adelstein for his many years of service and support, which included most recently several years as Board President.

After a successful revival last year, following two years on hiatus due to the pandemic, the traditional celebration during Reunion/Commencement of retiring faculty did not take place this spring. Only two of the seven colleagues invited were able to participate, and two from the previous year declined likewise when I issued a hasty invitation. For 2023–24, I will suggest to Advancement that we will send out the invitations earlier in hopes of securing acceptances before obligations to other possible Memorial-Day weekend events arise.



Newsletter
This year a somewhat meager response to my solicitation of news and articles for the newsletter combined with my unduly busy schedule to keep me from putting together fall and spring editions. I plan to recruit a new editorial board and publish an edition in time to advertise the fall lecture series and Wasch Center Seminars.

Staff
• Elizabeth Moemeka, Administrative Assistant, continues to serve the Wasch Center and the emeriti with intelligence, technical skill, commitment, and patience. Sharing her with NS&B has proven to work smoothly, the more so because her location in Hall-Atwater makes it convenient for her to run across the street to the Center when her physical presence is needed briefly on a day when she is not scheduled to be at the Center. While handling the multiple administrative tasks associated with the Wasch Center Seminars, she also serves as a constructive partner in the planning for each new semester’s offerings. 

• Rick Friswell, Co-Director, Wasch Center Seminars, never fails to amaze and impress me with the energy, ingenuity, resourcefulness, and persuasiveness he manifests in planning each semester’s offerings and recruiting instructors. He makes a point of vetting new instructors—meeting with them in person, speaking with them on the telephone, attending presentations by them, or viewing videos in which they are featured. The breadth of his own cultural-historical interests and his gusto for sharing his knowledge equip him to serve as an instructor and as the moderator for multi-instructor courses like “Artisanal Legacies” (FA22) “Eat the Planet” (SP23), and two of the courses planned for the coming fall. I am very grateful to the Provost for acting early in the spring semester to renew his contract for two years, with a modest but welcome increase in compensation.

• Sarah Rizky Ardhani, the designated Wasch Center ITS Assistant, served us faithfully once we resumed holding lectures and classes in person, patiently and skillfully supporting our instructors and lecturers with operating our somewhat quirky and out-of-date electronic equipment. She also held sessions with several Wasch Center office-occupants to help them upgrade their technical skills. We will miss her reassuring presence, maturity, and tact, but look forward to getting to know her successor. 

Retirees’ Accomplishments
Having been without Internet service at home for most of June, I got around late to asking  our retired colleagues for information on this year’s accomplishments and contributions. I have given them until July 15 to respond. Their updates will be submitted then as an addendum to this report.

Future Needs
After almost 20 years in operation, it should come as no surprise that the Wasch Center is due for some renovation. Within a few weeks’ time in the spring,, the elevator stopped working because the emergency phone had failed; the dishwasher gasket leaked; and the microwave oven became unresponsive. The carpets in some hallways and in the most intensively used offices have become unsightly, and walls and woodwork in various parts of the building need repainting. Elizabeth Moemeka has initiated contact with Physical Plant, and I will be following up over the summer.  

Even more important than these physical improvements is restoring the social and intellectual vitality of the Wasch Center. I will be meeting soon with the Advisory Board to present some ideas for making the Center convivial once more and to ask for Board members’ suggestions and assistance. 

I greatly appreciate the steady and unstinting understanding and support I have received from Associate Provost Sheryl Culotta and welcome the opportunity I have been granted to serve as Director for three more years.

Respectfully submitted,
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Krishna Winston
Marcus L. Taft Professor of German Language and Literature, emerita
Professor, College of the Environment, emerita
Co-Director, Wesleyan Wasch Center Seminars	



Draft of Survey on Wasch Center Seminars, Spring 2023

[Email Cover Message]

To Our Wasch Seminar Followers:

As we begin our fifteenth year of offering non-credit courses for adult learners, we’re taking a look at ways to make sure the courses’ subject matter, instructors, format, scheduling, cost, and registration process continue to appeal to our current audience and draw new participants. Our aim has always been to find academics  and other experts who will provide stimulating insights into topics about which they know a great deal. Ideally participants in our courses will be motivated to undertake further exploration of material and perspectives to which these instructors have introduced them. 

We’re mindful that three years of COVID have altered many people’s practices and expectations, some permanently. We also recognize that we may be competing with a growing number of community-based programs that present short-term educational experiences at little or no cost. We think our courses have distinct advantages over those others, but we also recognize that some changes may be necessary to keep the Wasch Seminars relevant, convenient, and attractive. 

We hope the linked anonymous questionnaire will yield qualitative information that will enable us to determine whether changes are needed and if so, of what sort. Please respond as fully as you wish—and feel free to ignore questions you find irrelevant or annoying. We will be immensely grateful for your help!

Richard Friswell and Krishna Winston, Co-Directors, Wesleyan Wasch Center Seminars


[Linked anonymous Google doc]

Questionnaire,  Spring 2023

Wesleyan Wasch Center Seminars, formerly Wesleyan Institute for Lifelong Learning (WILL)

I. General Information

1. How many WILL/Wasch Seminar courses have you taken? 

2. If you’ve taken more than one, which one(s) do you consider memorable in a positive sense, and why?

3. If any disappointed you, please tell us how.

4. If you’ve taken only one course, do you anticipate registering for further courses? 

II. Subject Matter

1. What fields and topics usually interest you most (some examples: cultural history, science, the arts, social sciences, history, law, public health, environmental studies, architecture)? 

2. What kinds of courses appeal to you most—academic, practical, experiential, etc.?

3. Feel free to suggest specific subjects or fields you would like to see treated in a course or courses and would encourage friends and family members to take.

III. Instructors

1. Which instructor(s) have you found outstanding, and why?

2. What qualities and qualifications do you look for in instructors?

3. We would welcome your recommendations of potential instructors; please provide contact information.

IV. Format

1. Do you have a preference for (1) lectures, (2) discussion, (3) a combination of the two, (4) some other format?

2. How do you feel about out-of-class assignments (examples: reading, writing, watching a movie or lecture, listening to music)?

3. How enthusiastic are you about the following as complements to or in place of classroom instruction:
a. Demonstrations (examples: cooking, crafts, artistic practices):
b. Hands-on activities:
c. Guided field trips to museums and other sites:
d. Attendance at performances:

V. Scheduling

1. Do you consider a 3- to 5-session course too little? Too much? Just about right?

2. How convenient are the times at which courses are currently offered (late afternoon or early evening on weekdays) and class length of 1 ½ to 2 hours? 

3. How likely would you would be to attend a one-day symposium with multiple speakers offered on a Saturday? What suggestions do you have for topics?
 
4. Would you like to see more courses offered on Zoom, and if so, in both fall and spring terms or in one term in particular?

VI. Pricing (we pride ourselves on paying our instructors decently!)

1. Is the current cost of a 3–5-session course—$75–$125—too steep or about right? 

2. What alternative models might you find more attractive (example: a discount for enrolling in more than one course in a semester)?

3. If other on- or off-campus benefits were available, what would you like to see included: 
�notice of on-campus offerings relevant to your course(s)? 
�a campus tour?
�invitations to Wasch Center intellectual and social events? 
�reduced admission to local sites of interest (if feasible)? 
�other (please specify)?

VII. Technicalities

1. How have you learned about our offerings?

2. How easy or cumbersome have you found the registration process?

VIII. Please add any other comments or suggestions you wish to share with us.

Thank you so much for your input! Your responses will not be associated with you in any way.

Submit

 


Program for Collegium Musicum Concert at the Wasch Center

GEALDORCHA 

Sung Rituals in Celtic Light and Shadow
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Winter Solstice at Brú na Bóinne, Newgrange, Ireland (image: Office of Public Works)
900 years of music moving from darkness to light by Hildegard of Bingen, Philip the Chancellor, B. de Cluny, John Dunstaple, Binchois, John Taverner, Robert White, Thomas Tallis, 
John Dowland, Robert Ramsey, Arvo Pärt,
and a new work by Grace O’Duffy

Wesleyan University Collegium Musicum  
Wasch Center for Retired Faculty
May 8, 2023, 1:30pm

Program

Hildegard of Bingen (1098–1179)	Columba Aspexit
Anon. (Aquitanian versus, (12th century)	Veri solis radis 
Philip the Chancellor (d. 1236) 	Sol oritur in sidere  
Anon. (14th century) 	Edi beo thu hevene quene 
Thomas Tallis (c. 1505–1585) 	Audivi vocem de caelo venientem
John Dowland (1563-1626)	In darkness let me dwell 
Hildegard	O Nobilissima Viriditas 
Arvo Pärt (b. 1935)	Solfeggio
B. de Cluny (fl. 1330–50)	Apollinis / Zodiacum / In omnem terram 
John Dunstaple (c. 1385–1453)	Quam pulchra es
Robert White (c. 1538–1574)	Christe, qui lux et dies 
Robert Ramsey (fl. c. 1612–1644)	Sleep, fleshly birth 
Grace O’Duffy (b. 2004)	LUX ÆTERNA (world première)

The Wesleyan Collegium Musicum

Jane Alden, Director
Garrett Groesbeck, Teaching Assistant (and singer)
Grace O’Duffy, Commissioned Composer (and guest singer)

	Sopranos
Julia Brody-Barre
Mallory Elliott
Cecilia Foldessy-Stiegemeier
Jaydie Haperin
Luz Rivera

Altos
Anya Le
Cassidy McDonough
Hannah Phan 
Shanthi Soans
	Tenors
Miles Allen
Stuart Conrad 
Sam Feuer
Isaias Pagan
Jackson Palmer

Basses
Terry Brannigan 
Lucas Donat
Garrett Groesbeck
Ramey Harper-Mangels
	






Guitar
Liam Calhoun 



Notes

The Irish term “gealdorcha” is used instead of the Italian “chiaroscuro” as the inspiration for a program that celebrates light and darkness across 900 years of musical composition. We begin with the mystical 12th-century teacher, herbalist, artist and Abbess Hildegard of Bingen. In the sequence (strophic hymn with paired verses) Columba aspexit, the dove, as a symbol of the Holy Spirit, enters the cell and soul of St Maximinus, which is the paradise garden. God’s love, represented by the heat of the sun, blazes in his dark sanctuary. The “stone” is the altar (lapis) while the clergy are “Perfume-Makers” (perfume being a metaphor of Divine Grace). Hildegard probably wrote this for the Benedictine abbey of Trier, whose patron saint was Maximinus. Ascending melodies convey the fragrance rising heavenwards from the altar, returning in the descent of heavenly light. 
In the 12th-century two-voice Aquitanian versus, Veri solis, a ray of sunlight serves as a metaphor for God incarnate in the Virgin Mary, with elaborate flourishes at the end of each verse. The meditation on the rising sun by Philip the Chancellor (whose name derives from his position in Paris) uses the same symbolism, referencing how God’s seed will bring light and life to fallen man. The interval of the third is a particular feature of the 14th-century gymel in Middle English, Edi beo thu, which compares the Virgin to the first dawn, bringing an end to dark night. 
	In Thomas Tallis’ call to attention, Audivi vocem, the lamp oil saved by the wise virgins (in the parable from Matthew 25:1–13) is the symbol of prudent preparation for the Bridegroom’s arrival. Contemporary of William Shakespeare and John Donne, John Dowland was a master of the Art of Melancholy. He punned ruefully on his own name in the pavan, Semper Dowland semper dolens (ever Dowland, ever doleful) and lamented his lack of success at Queen Elizabeth’s court. As he himself wrote, “Pleasant are the tears which music weeps” (Lacrimae). Full of expressive dissonances, the first and the last phrases of In darkness let me dwell are particularly dramatic, with the singer holding out the final note, giving the word “dwell” an unsettled feeling. Hildegard’s O nobilissima viriditas begins with an invocation to “noble Greenness, rooted in the sun,” perhaps symbolizing the fecund female body, the primary medium of God’s power on earth, while also drawing on the image of Christ as a tree, whose light overpowers Fortune’s wheel.
Arvo Pärt’s Solfeggio (1963) was his first a cappella choir piece. Based on a simple C major scale, the voice parts enter successively in different octaves with notes from the 7-note diatonic scale. Variable durations form vertical sound clusters. The text consists only of the solfège names of the notes. The 14th century polytextual motet, Apollinis eclipsatur/Zodiacum signis/In omnem terram was very widely copied and cited. It’s author signs himself in the motetus voice, “B. de Cluny.” Mixing Greek mythology with Patristic learning, he links the Pythagorean tetraktys (1+2+3+4) to the Boethian understanding of 12 as the basis of musical proportions. The triplum text’s 30 octosyllabic lines (240 syllables) are declaimed concurrent with the motetus’s 12 decasyllabic lines (120 syllables), in a 2:1 ratio that echoes Pythagorean teaching. The total number of syllables (360) is equal to the number of a full rotation of a circle—an appropriate metaphor for a motet about the rotating earth, sun and Zodiac signs. Twelve (2 x 6, bis sex) singers are named in the triplum, aligned with the twelve Zodiac signs. Both names for the Greek god of the sun, Apollo and Phoebus, are heard. The tenor text, derived from Psalm 18, is well matched to the subject matter. Unusually, this voice is in the middle. This cosmic motet is 144 breves long (12 squared).  
This kind of symbolism would have appealed to the composer John Dunstaple, who was also an astronomer. His setting of the popular Song of Songs text, Quam pulchra es, features characteristically English thirds, dramatic rests, pauses, and chromatic coloring. Robert White’s setting of the Lenten hymn for Compline, Christe, qui lux es et dies, is a complex alternation of exquisite five-part polyphony and plainchant. Robert Ramsey’s Sleep, fleshly birth counts among the numerous eulogies and musical laments written following the tragic death in London of Prince Henry, at age 19 in November 1612. The melancholy of the late Elizabethan era permeates this work, as well as continued interest in the “music of the spheres.”
Our program exploring the play of light and shadow closes with a new commission. In LUX ÆTERNA, Grace O’Duffy (b. 2004) combines the anonymous 9th-century Old Irish poem, The Scribe, in which the protagonist gives thanks for the birdsong that accompanies writing activities, with part of the Latin Requiem Mass. The notation is in the form of a Celtic Cross, from which rays of polyphonic light emanate. The performers determine the sequence of the various sections. A background soundscape draws on the inscriptions found in the necropolis constructed 5,000 years ago in the Brú na Bóinne (valley of the river Boyne, approximately 40 km north of Dublin). This archaeological landscape is dominated by the three large passage tombs dating from the Neolithic or Late Stone Age. Silent footprints of musical activity are evoked in stone carvings, which also include lunar and solar symbols. The cyclical nature of the work offers perspective on our hurried lives, and an opportunity to retune ourselves to the music of the heavenly spheres and to look again on our world with renewed hope.




2

image1.png
rdsnn Wikodn




image2.jpeg




image3.emf









