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Middletown, Conn.—Picture/Thing, an exhibition curated by Assistant Professor of Art (Photography) Sasha Rudensky and
Professor of Art (Sculpture) Jeffrey Schiff, presents works by ten artists who make hybrid objects that challenge the limits of
photography and sculpture.

The exhibition features works by
Kendall Baker
Isidro Blasco

Rachel Harrison
Leslie Hewitt
Jon Kessler

Anouk Kruithof

Marlo Pascual
Mariah Robertson
Erin Shirreff
Letha Wilson

The exhibition will be on view in the Main Gallery of Wesleyan University’s Ezra and Cecile Zilkha Gallery, located
at 283 Washington Terrace on the Wesleyan campus in Middletown, Connecticut from Tuesday, January 27 through
Sunday, March 1, 2015. Gallery hours are Tuesday through Sunday from Noon to 5pm. Gallery admission is free.

An opening reception will be held on Tuesday, January 27, 2015 from 5pm to 6:30pm in the Main Gallery of the Ezra and
Cecile Zilkha Gallery, with a talk by the curators Sasha Rudensky and Jeffrey Schiff at 5:30pm. The snow date for the opening
reception is Thursday, January 29, 2015 from 5pm to 6:30pm. Admission to the opening reception is free.

A lecture by artist Rachel Harrison will be held on Wednesday, February 11, 2015 at 4:30pm in the CFA Hall, located at 287
Washington Terrace on the Wesleyan campus in Middletown. Admission to the lecture is free.

An artist panel with Leslie Hewitt, Jon Kessler, and Letha Wilson; and the curators Sasha Rudensky and Jeffrey Schiff; will be held
on Tuesday, February 24, 2015 at 4:30pm in the Main Gallery of the Ezra and Cecile Zilkha Gallery. Admission to the
artist panel is free.



“The proliferation of digital photographs, created and shared without ever taking a material form, makes us question our
relationship with physicality,” says Jeffrey Schiff. “Contemporary artists recognize this development, but also contest it by grounding
photographs in material objects.”

“In this exhibition, the content of the photographic image as a representational object gives way to the experience of perception
itself,” says Sasha Rudensky. “By shifting between two and three dimensionality, we are asked to be conscious of our viewership
and to question the historic conventions of photography and sculpture.”

The artists featured in the exhibition take varying approaches to material, technology, and presentation, expanding and redrawing
the traditional perimeters of both. Defying photography’s specificity as a “window onto the world,” some prioritize the materiality of
the photograph over the actual image, while others migrate the graphic flatness of the photograph into the full dimensionality of the
sculptural realm. Undoubtedly a response to the immateriality and infinite reproducibility of digital technology, the surveyed works
insist on both the physical presence and uniqueness associated with sculpture, and the indexical relationship to the physical world
exemplified by photography, resulting in a new formulation: a picture/thing.

In a material sense, a photograph is an abstraction—a combination of silver particles, marks imbedded in paper, on metal, or canvas
that remain meaningless to the viewer until they add up to something nameable, familiar, a picture of a thing. For most of its nearly
200 year history, photography has excelled at recording the things of the world, depicting the three dimensions of objects and
spaces as graphic inscriptions on a plane. Photography’s capacity to represent full dimensionality in a flat, bounded picture has
enabled images of things to be replicated and shared, untethered to a specific locale or moment in time.

Sculpture, on the other hand, in its long history, has been predicated on a resistance to flatness. Because of its insistent materiality,
its indissoluble “thingness,” and especially because it could never be fully comprehended from a single vantage point, sculpture
refuses transformation into a graphic picture, and insists on the viewer's presence and movement in its particular time and place.
Sculpture enacts its own materiality, its “thingness” in space, its direct pronouncement of the means of its making.

ABOUT THE CENTER FOR THE ARTS

Wesleyan University’s Center for the Arts exists to catalyze people’s creativity by engaging them in the dynamic work of
diverse artists.

Three inter-related activities enable the CFA to realize its purpose:

I supporting the research, public productions, and in-studio teaching needs of the departments of Art and Art History,
Dance, Music, and Theater;

I leading inter-disciplinary collaborations and other initiatives that integrate artists into creative curricular and
co-curricular initiatives; and

I organizing powerful encounters between visiting artists and diverse elements of the Wesleyan community, the greater
Middletown community, statewide, and regional audiences.

The Center for the Arts’ eleven-building complex on the Wesleyan campus opened in the fall of 1973, and includes the 400-seat
Theater, the 260-seat Hall, the World Music Hall (a non-Western performance space), the 400-seat Crowell Concert Hall, the Ezra
and Cecile Zilkha Gallery, and classrooms and studios.

The Center for the Arts gratefully acknowledges the support of its many generous funders and collaborators, including the
Association of Performing Arts Presenters, the Connecticut Office of the Arts, Dance/USA, the Doris Duke Charitable Foundation,
The Andrew W. Mellon Foundation, the National Endowment for the Arts, and the New England Foundation for the Arts, as well as
media sponsors the Hartford Courant, Shore Publishing, WESU 88.1FM, WNPR, and WSHU.

For more information about Center for the Arts, please call (860) 685-3355, or visit www.wesleyan.edu/cfa.

IMAGES (from left to right):
Letha Wilson, Utah Maine Concrete Slab, 2013, C-prints, emulsion transfer, concrete, 78 x 54 x 4 inches, courtesy of the artist

Rachel Harrison, AA, 2010, wood, bubble wrap, cardboard, acrylic, tennis shirt, A/V cart, DVD player, speakers, projector, extension cord, five hair rollers,
pack of gum, ear plugs, American Apparel video, color/sound (2009), 80 x 70 x 70 inches, courtesy of the artist and Greene Naftali, New York

Anouk Kruithof, Facade, 2014, inkjet prints, plexiglass, polystyrene, cellophane foil, bricks, 55.5 x 43.3 x 39.4 inches, courtesy of the artist and
Boetzelaer|Nispen



